who was the grand-daughter of Mary Harvey, Dr William Harvey's niece and wife of Sir Edward Dering (1625 Dering ( -1684 , the second baronet. Cecilia, the daughter of the third baronet, married George Scott (d. 1744) as his second wife; their daughter, the elder Caroline Scott (1717-1782), who married Thomas Best, was therefore Mary Harvey's great-granddaughter. The younger Caroline Scott (1751 -1809 , Cecilia Dering's stepgranddaughter, who married George Best, was thus Mary Harvey's step-great-greatgranddaughter. Mary Harvey lived on at Surrenden-Dering as a widow from 1684 to 1703; she played an important part in the upbringing of her granddaughter Cecilia after the death of her father, Edward, when she was seven years old. In the year after Mary Harvey died, 1704, Cecilia was married. One may surmise, although there is no proof, that the Harvey portrait emanated from Surrenden-Dering in Kent, the home of the Derings, and came to Thomas Best as part of his marriage settlement, by way of his mother-in-law, Cecilia Dering, but this does nothing to establish when it was painted or by whom. Even if not painted from life, it seems to have been approved by the Dering family and accepted as a good likeness; perhaps Mary Harvey, Lady Dering, a dutiful niece, commissioned it; perhaps it was a copy of an accepted portrait of the doctor in his old age, which is no longer in existence; we do not know. later, in 1681, Betty died at the early age of thirty-four after prolonged ill health; after his bereavement, and beset by political troubles, he retired from public life for most of a decade to the seclusion of King's Weston, where he tended his garden with the advice of John Evelyn. His son and great-grandson revolutionized King's Weston; in 1710, the first Edward Southwell, Robert's son, commissioned Vanbrugh to build the King's Weston that we now see; the third Edward inherited a large collection of family portraits and in 1765 employed Robert Mylne to re-design the great saloon in order to display them in three tiers, each painting in a delicately moulded plaster wall-frame.
The earliest reference to the existence of this portrait of Harvey comes in a list of pictures at King's Weston taken in July 1695, formerly preserved among the Dering papers in the Phillipps collection of manuscripts. It records a picture of "Dr Wm Harvy given by the Lady Dering who was his Neece he found out the Circulation of the blood". 
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New light on some Harvey portraits replaced in their moulded plaster frames. The Harvey portrait was in the custody of the Bristol Municipal Charities, who had it restored to a condition very different from that in which Keynes found it, and it is now much closer to the Kent and Canterbury version and comparable with it. Dr Harvey has been reinstated at King's Weston to the left of the great fireplace instead of the right.
There is an interesting postscript to the King's Weston story. To the right of the fireplace in the great saloon, in the place formerly occupied by Dr Harvey, is a portrait of Heneage Finch (1621-1682), Mary Harvey's eminent legal brother-in-law who married her elder sister, Elizabeth The portrait, hitherto unknown to the public, was discovered by my wife in 1928. She was at that time helping Sir Wilmot Herringham with research for his Harveian Oration on The Life and Times of William Harvey.... She read in a newspaper that Surrenden-Dering was to be sold with all its contents. She sent for a catalogue and saw that a picture of Mary Harvey, Lady Dering, was in the picture-gallery and she went to Surrenden-Dering to see it.... Looking round to see if there was a silver spoon or a book that she could buy she saw on the staircase a dirty portrait which she recognised as William Harvey from her study of Sir d'Arcy Power's book of the then known portraits. At the sale my wife bought this picture for £38. She took it straight to Sir Charles Holmes, the Keeper of the National Gallery, who told her that the evidence of paint, canvas etc. pointed to its being a seventeenth century portrait, and he had the picture cleaned for us. It is in its original frame. We do not know who painted it. It is a sad face, possibly owing to Harvey's distress about the Civil War and worry over the division of the family....
